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bay, and the mysterious darkness of the forests,
and the blameless play of the little ones, gives
us the prodigious animation of the night surprise
at D6I3 the furious conflict at La Tourgue, and,
perhaps most powerful of all, the breaking loose
of the gun on the deck of the Claymore. You
may say that this is only melodrama; but if we
turn to the actual events of '93, the melodrama
of the romancer will seem tame compared with
the melodrama of the faithful chronicler. And
so long as the narrative of melodramatic action
is filled with poetry and beauty, there is no
reproach in uncommon situation, in intense
passion, in magnanimous or subtle motives that
are not of every day. Of Hugo's art we may
say what Dr. Newman has said of something
else : Such work is always open to criticism and it is
always above it.

There is poetry and beauty, no doubt, in the
common lives about us, if we look at them with
imaginative and sympathetic eye, and we owe
much to the art that reveals to us the tragedy of
the parlour and the frockcoat, and analyses the
bitterness and sorrow and high passion that may
underlie a life of outer smoothness and decorum.